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by A.R. Nagori

The Punjab produced
two genuine nationalist
sons of the soil in Pourasa
and Rajeet Singh, inciden-
tally both  “infidels’,
Amongst muslims, Bulleh
Shah (*Not a true believer’
according to obs-
curantists) and such other
sufi poets were Punjab’s
true sons who spoke the
language of the masses
and enriched the Punjabi
language and culture, un-
like those who adopted
alien languages, and who
considered Punjabi to be
a language of lower classes,

In recent times, the only
ﬁenuine, (if it pleases you, call

im a ‘Muslim, and a ‘patriot-
ic’ Punjabi) and rtruly con-
cerned man who supported
the exploited Punjabi masses,
has been Masud Khad-
derposh. He is perhaps, the
only Punjabi, who is looked
upon with admiration and
considered a friend, by
Sindhis, Fondly remembered
as Masud ‘Bhagwan’ by
downtrodden aborigines in
western India. As it quite in
line with our tradition not to
recognise a man’s worth while
he is still with us, we waited
for him to die before we
eulogised his services to man-
kind. Quite by chance, T at-
tended one such memorial
meeting held to pay respect
to Masud Sahib. After the
reading of some papers and
poems; the discussion turned
towards Punjabi law-
enforcing agencies active in
Sindh. Many intelligent opi-
nions were expressed.
Amongst them, Fakhr Zaman
presented a balanced and en-
lightened analysis. | was
happy to see this change in
outlook of the Punjabi in-
tellectuals towards Sindhis, |

and I respect them but I am bit
taken aback by their indis-
criminate ransacking of art
and history of their own land.
I am not against their use of
the coinage ‘Punjabi Art’, In
fact pages of ‘Muslim’ and
‘Viewpoint’ would bear wit-
ness that I wrote ‘there is no
such thing as ‘Pakistani Art’
at present, but Sindhi Art,
Punjabi Art, Baluchi Art etc.
could be a possible classifica-
tion. I suggested that re-
gional identity plays a vital
role in the development of
a particular regional style.
If such a development takes
place it is a welcome sign, but
who would support the

nonsensical renaming of old -

ruins buildings etc. If I recol-
lect correctly I opposed the re-
naming of Karachi University
and the names of old Sindhi
cities and Lahori too had
come out with an article op-
posing such madness in La-
hore. Why then is there this
urge to categorise
Mughal and Gandhara works
as ‘Punjabi Art’? It is hearten-
ing that Punjab should realise
the need of ‘a quest for
identity’. But why grasp at

H

They cannot be called art by
any standard; at the best they

uld be described as low
rated crafts of a certain histor-
ical period. These sculptures
are not an agreeable ‘synth-
esis’ of Indo-Greek art either,
as trumpeted, Perhaps the
race of invaders saw the com-
mercial demands of the local
environment, rulers, religion,
motivated propaganda,
patronage, etc. Just as the Af-
ghan refugees trade
flourishes here in Pakistan
under all sorts of odd tricks.
Their Afghan carpets are
greatly inferior to local and
Persian rugs, but they are sent
abroad as masterpieces of
Pakistani art.

Greeks

Northerners from Darra
are well known for the art of
copying; some excel at pro-
ducing German Mausers and
Russian Kalashnikovs with
trade marks carved in the
local language! And we are
proud of them. A similar
knack for copies, at an infant
age, might have produced
Gandhara Sculpture. Com-
pared to the proficiency seen
today in copying, Gandhara
Sculture is horribly copied.
Inaccuracy and lack of skill is
evident. The Greeks in
Gandhara might have done a
better job at carving. They
sculpted with the help  of

Instead of Gandhara as their
guide, the Punjabi artists
should delve into the Harappa
and the Sikh school, pick up the

threads which Amrita Sher Gill
left and explore the Gurmukhi-

script as the true sources of

their identity
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tures convey tI¢ highest form
of artistic epression and
masterly skills,Christian and
Greek art toq convey high
emotional invavement. Even
work of African bushmen,
Congo figurints and masks
are highly expressive in con-
tent and form to the extent
that they influgnced the 20th
century modery Western Art.
The Altamira caves and Indus
seals also display a masterly
rendering of expressive art,
with an individualistic style
and character, Compared to
all these religio-cult art
works, Gandhara sculpture is
value-less.

One wonders why Roman

Greek objective of the classi-
cal principles of Aesthetics. It
also fails to produce that
sensual or spiritual quality
found in Indian sculptures.
The Hindu temple sculptures
of dancing girls and the
Buddhist “Yakshis' of Sarnath
and Sanchi represent the
finest and the most voluptu-
ously sensuous renderings of
female characteristics found
amongst the living Indian wo-
men of the area, depicted and
translated into the stone
media. Gandhara sculp-
ture on the other hand is de-
void of both these elements —
beauty, objective or subjective

Priest’s orders seems to be at
work, producing these as
forced items. Or was it some
kind of calligraphic mode
seen rampant in these days
of ‘Islamisation’? Or was it a
profitable business for the
Greek settlers as we have to-
day. The Afghan refugees and
their art of carpet weaving
which we have started owning
and now proudly present at
stalls in ‘Lok Melas’
sponsored by the Ministry of
Culture and even sendabroad
for exhibitions as examples
uf Pakistani culture.
Genuine art and culture al-
ways carries a fragrance of
the soil, an embossed expres-
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Sher Gill, picking up the
threads she left. In Amirta’s
painting one can smell the
soil. Amrita painted ordinary
Punjabi peasants rather than
dreamy eyed boneless flow-
ing foreign courtesans. Per-
sian or Mughal princes and
princesses for presenting to
Royal visitors with
Rubaiyats. Punjab’s painter
politician of Mugadama fame
(or infamy) should explore
the Gurmukhi script, rather
than dabble in Kufi, Naskh
and Nastalique. He might get
his breakthrough, awaited
since the 50’s.
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tellectuals towards Sindhis. [

o_not.-wish to. elaborate on

most of the details, and the
things I did not like, lest [ am
charged with moral turpitude
for I was not entitled to artend
that meeting. But then it was
Ijazul Hassan’s fault for
inviting me for a discussion on
another subject.

Ignored

As a follow-up of Masud's
mission, the World Punjabi
Conference was held, and as
the reports suggest, it wasa
great success. Reviewing the
. proceedings  in DAWN,
 _@#*Eahori® has rightly chosen a
paper read by Ijazul Hassan. I
am an admirer both of Lahori
and ljaz; they are my seniors

* straws®. such. as- Gandhara-
Sculptures or ‘Painter of the

East’ (more importantly the
paper ignored Sikh Paintings
and the major contribution of
Amrita Sher Gill)Ijaz claimed
Gandhara Sculpture to be
North Punjabi Art. Gandhara,
in my personal opinion, can
hardly be called work of art.
Contrary to its claim it does
not display any unique na-
tional or regional
characteristics, usually seen

neither is it Punjabi nor Pukh-
toon. Gandhara Sculptures
are the most derivative,
clumsy and inferior work
ever to be found in such
quantity anywhere. They are
an  exercise in monotony.

their memory, images of
Apollo  and Hermes.  The
Bodhistava Prince’s head only
differs in the ‘Hair-Style’ cast
in a crude manner as com-
pared to the refined heads of
Apollos and Zeuses carved
by Greek sculptors.

The cult sculptures or idols
are usually dominated by re-
ligious belief, taboos, and
dogmas; their primary func-

tion is not to fulfil_th
¢ aesthetic need.wb
in a regional art movement; of be called art, ‘}Iut eve

&ven Thg Human sensitiv-

ity and race temperament are
discernible. Even works
created purely for religious
purposes such as Hindy,
Buddhist, Ajanta, Maya, Az
tec and Angkor Var sculp-
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art and architégture, far more

impressive 3an anything
Gandharan, isratéd by us much
lower than the Greek art. The
scupltures of Jupiter, Mercury,
Diana, Venus, are beautiful
with an anatomical perfection
but are considered secondary
to Hermes, Apolloand Aphro-
dite. Why? Begause they
leaned heavily én the'Greek
models and. thercby earned
the title of ‘Decadent’ Roman
Art. They were tegarded as
creations but as representa-
tions of antiquity with Roman
names. As opposed to such im-
pressive Roman art, where
would one place Gandhara

which lacks the scientific
proportions of human figures
and blatantly ignores the

. RomanArt
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Then why are an army of ' ‘{he point, They are our tru

pushers claiming ‘synth-
esis of Indo-Greek Art’? The
Hindu sculptures or for that
matter the figurines of Moen-
jo-Daro, which are 5000 years
old, show us the kind of life
still found in this region. The
same can not be said of
Gandhara. It betrays traces of
a most unimaginative and a
monotonous art which ap-
pears to have been thrust
upon the artisans. And they in
turn treated it as a chore full
of drudgery and manual
labour. Such as a potter mak-
ing pottery for feeding his
family. A certain Monarch’s
wish or perhaps a [High

heritage. The lone and excep-
tional statue of ‘Fasting
Buddha’ is not Gandhara but
seems an imported item from
the south-east. (For there is no

. other piece in a similar
styre which has ever come to

light.)
Zeno

Punjabi artists are fortu-
nate to own a higher art tradi-
tion. They should consider
Harappa and Sikh school as
their legitimute heritage in-
stead of the inferior
Gandhara sculpture. They

should have followed Amrita
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the painter and the poet of
the east’s dubious leanings to-
wards the imperialists and
his praise of fascists. No Mian
Sahib, this is not right think-
ing. This is a retrogressive
path that kills your enlight-
ened and progressive mission.
P.8. This Writer supports,
whole heartedly the struggle for
due recognition of Punjabi
Language, and firmly believes,
that theywill succeed in their righ-
teous cause and noble mission,
but urges them toshow judicious
approach inselection of their
model heroes. Lest they be dub-
bed as chauvinists and their
movement becomes stillborn.
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